APP Committee Minutes
April 3, 1999
4:00 - 6:00 p.m.
SMAC Conference Room

In attendance: '

Committee: Chair Burnett Miller, Nancy Gotthart, Nanette Roe, Donald Sronce Garr Ugalde
Absent: Ed Haag, Alan Oshima, Paulette Trainer, Marmy Wassennan

Staff: Linda Bloom, Deborah Schwartz

Guests: Bernadette Chaing, James Cooper; Larry Mecks, Tony Natsoulas Merle Serlm

Bumett Miller called the meetmg to order at 4:00 p.m.
The agenda and minutes were approved.

ACTION ITEM: ‘

Larry Meeks as Artist for Stockton/Broadway Phase II, Project A:

e On March 24, 1999 community members, the project developer and arts professionals met to
review applications, including proposals, from five Sacramento County artists.

‘e Larry Meeks and his proposal for two freestanding sculptures were selected to be

recommended for the commission,

~ & The commission amount is $15,700.

» Larry will create two figurative sculptures to be placed along Stockton Boulevard.
e The artist will work with the project team to further develop hlS proposal.

Garr Ugalde motioned to approve the artist and his proposal, Donai]d Sronce seconded.
Vote: _5_ayes _0 noes _4_absent

Shannon Morgan as Artist for Stockton/Broadway Phase II, Project B

¢ On March 24, 1999 community members, the project developer and arts professionals met to
review applications from two neon artists who were invited to:apply.

* Shannon Morgan was selected, based upon her qualifications, to be-recommended for the. -
commission.

¢ Shannon will receive $2,500 to design neon artwork for the exterior of one of the tenant
buildings. The tenant, Hollywood Video will use its dedicated neon budget to fabricate and

install the artwork.
e Shannon’s proposal will be reviewed by the. APP Commzttee before the artwork is fabricated.

Don Sronce motioned to approve the artist, Nanette Roe seconded.
Vote: _5_ayes _0 noes _4_absent

Merle Serlin as Artist for the CAL-EPA Interiors Project:

* On March 25, 1999 project team members, a CAL-EPA representative, arts professionals, an
APP Committee member, and a DGS representative met to review applications, including

~ proposals, from 27 Sacramento area artists.

®  Merle Serlin, a quilt artist, was selected to be recommended for the commission.

o The artist will receive $123,000 to create eight site-specific artworks for eight floors of the
CAL-EPA building.

e Theartist will receive a $10,000 de51gn contract to work on her proposal. Upon the
conclusion of the design contract, the artist will receive a final contract for the remainder of
the commission amount. ’



Nancy Gotthart motioned to approve the artist, Donald Sronce seconded
Vote: _5_ayes _0 noes _4_ absent

- UPDATES:
Light Rail: Bloom
e A Request for Qualifications (RFQ) should be available in May 1999 to Sacramento County
artlsts

OLD BUSINESS |

Airport Parking Garage: All

e The Arts Plan is on hold.

o  Thereé should be about $800,000 available for the project.

Policy and Procedure: Ugalde ‘
o There will be a special Policy and Procedure meetmg on Apn] 28, 1999 from 4:00 to 6:00
p-m..

Balancing Act: Natsoulas

s Tony Natsoulas was commissioned by Downtown Plaza to create Balancing Act.

» In 1994 the sculpture broke, and since then it has not been on put back on display. Tony
would like the APP Committee to write a letter to SHRA in support of repairing the sculpture.

e Chair Bumett Miller and staff will feport back to the APP Committee at the next meeting,.

NEW BUSINESS:

Midtown Murals Project (MMP): Cooper

e MMP held a fundraiser on April 1, 1999 and raised $2,500.

» MMP is working on raising money to create an artistic gateway into Midtown, on J and 16*
‘Street, and would like support from APP.

Meeting was adjourned at 6:00 p.m.



“TAC!I" WORKSHEET ‘r

. Th[s worksheat is part of your application. Use it to compute your TACI and the maximum alIowable
grant request for your organization. You may request /ess if you wish. Refer to pages 17-19 & 21-22
when completing this Worksheet Do net mclude any in-kind support on thrs page.

it

1. COMPUTE YOUR “TAC!” (TOTAL ADJUSTED CASH INCOME!}

*

A, List the total income for your last completed year i : . $
{1 996 calendar year or 1996- SZﬂscal year) from page. 17
Non-arts organizations (non-profit -arganizations whasa primary goals is aother than \arts prograrmming, e.g.. professional
associations, public broadcasting, community service organizations) and units of government whose primary goal is othar than
arts programming (e.g., social service agencies, recreation districts, calleges and unlversmas) should use only their arts program
as recarded on Organizational Budget Page #1, Statement of Income & Expense (page 1.7). :

|

If any of the following sources are mciuded in Lme A list them here !

1. - “loans -
2.7 Funds raised for endowment $
3. Funds raised for capital expense
- {land, buildings, improvements, items over $1,000) $
4, Government funds from either the County or the Clty :
not Jnciudmg Cuitural Awards ‘J‘ $
B. Disallowed income (Total lines 1, 2,3, & 4) - - ) $
C. “TAC!” - Line A minus'line8 - S $_

This is your TACH! Put lt on the Apphcatlon {page 11, question 14) and use it below to determine your
' max:mum af!owab!e request, - .

REQUEST AMOUNT "CAP" CHART

2. DETERMINE 'REQUEST AMOUNT

‘Compare your “TACI" to the chart above. You may not request more than ‘

the maximum allowed for your budget size. Indicate your RequestAmount here . ' 3.

3 50% RULE '

‘No arganization may apply for more.then 50% of their “TACI" H o

Reduce your Request Amount here, if necessary. : o ' ' $
. . b

4. Write your Request Amount on the Application (page 11, question 15) and Grant Budget (page 22).

i
i
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‘ X . lr
GRANT BUDGET lNSTRUCTlONS
The Grant: Budget has three secnons Column C (Total Operating or Pro;ect Expensesl should reflect
the TOTAL COST of the activities or functions described in the narrative portion of your applncatlon '
{Question 3). Column C should equal Column A (Grant Request) plus Column B (Applncant s Cash
Match) . 'i :
1. Salanes and Fees :
Artistic Personnel {inc! ude a/l personne! costs & nate if major expense e g symphony,
curator, artistic director, are included) - ”"
Administrative Personnel - ' !
Technical/Production Personnel {i.e:, crews stagehands)
Outsrde Fees & Services (legal, accounting, other consultants}
2. Qperating Expenses B - Sy i
Production (sats, costumes, etcl - . l
Office rent o ‘ A
_Facility rent (mcludmg studnos ‘gallery space, performance halls, ‘etc.)
Supplies (such as paper, pens, etc.) 4
Printing (for newsletters, brochures, etc., mcludlng typesetting)
Postage (inciuding handlrng) ’ : -
Teiephone/Utilities’ ' - 4
Rental of equipment {or small purchases up to $1 ,000) i
Travel expense (in County only) R 4 Lo
. ‘Maintenance & repairs . . ‘ S
~ Advertising & promotlon (e.g., ad space) - '
Insurance |
Photography (hard costs only)
‘Other

Note: The Cultural Awards may not be used for in- school resndenc:es capltal purchases over $1 OOO ‘
- fundraising pro;ects hospltallty expenditures, or Re- granhng to- mdrv:duals or orgamzatlons '
3. Request Amount T o
No organization may request more than 50% of therr TACI (see Worksheet page 20)
4 Matching Requirement .- ; :
The Sacramento Cuitural Arts Awards Program is not meant 0 cover 100% of an orgamzatlon s
. costs, As evidence of an organization’s financial commitment, all award requests must be
matched. Small and medlum budget organizations {total revenue under $100,000 ) must
provide a 1:2 cash match (i.e., applicant must match one dollar for every two doilars of grant
funding.) Large budget organizations (tctal revenue at or above $100,000) must contribute a
greater share of their resources by providing a 1: 1 ¢ash match. The cash match may be from
private contributions, state or federal government, or earned income. In-Kind contributions do
not constitute a cash match. -Local funds, from the City or Coum"y of Sacramenta, cannot be
used as_a match. ' Remember, organizations may not use' funds from other Commlssron
programs to match thelr Cultural Arts Award grant
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GRANT BUDGET

J»
See worksheet {page 20) and precedmg :nstructaons before ccmpletmg thlS page

. Column c = - Column - A +
Column B C ’
: Total*® Grant - Appiicant .

Operating or Request Qash match
Project cost : b

1. Salaries and Fees

Artistic Personnel s s s
Administrative Personnel ) $ S, %
Technical/Production. Personnei $ $ ) $
Outside.Fees & ’Services . $ : $ $
-Subtotal Salaries & Fees _ $ s %

2. Operating Expenses

Production

Office rent -

Facility rent

‘Supplies

Printing

Postage - _
Telephone/Utilities .

. Rental/purchase of equ:pment
Travel expense
Maintenance & repairs
Advertising & promotlon
Insuranca

Photography

QOther-

W A A An W A U > U U U Uy U A

Ur D Uy A DD A A U D A
W bt DB

~ Subtotal Expense » | 8 -8 s.

3. GRAND TOTALBUDGET ~ $_. _ $__~  §

10y épplying for general operating support, use total operating budget; if épplying for"projéct support, use-total
* project budget. Nen-arts organizations/agencies use anly the arts project budget for which fund;ng is being requestéed.
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SUPPORT MATERIAL LOG SHEET

Panel members may not be familiar with your organlzatlon and therefore support materlal is required

to serve as the primary indication of your Artistic and Programmatic Quality. Include a representative

and contrasting range of recent (within 3 years) artistic selections'’. Pay attention to the quality and

presentation of thesé materials, and provide details on this log. Panel will only view a total of three to
five minutes of support material for each appllcant organization. Enclose a stamped, self-addressed
envelope if you would like your supporr material returned.

Only one copy of the following material is required.

SLIDES: Up to ten slide mounts, nu_mbéred and marked with the 'samejrinformaticn as this log.
ARTIST TITLE OF WORK" . MEDIUM DIMENSIONS YEAR

o

S WO OB DN

LITERARY PUBLICATIONS: Include author, editor, title, genre, date com'pleted, pubiication info:

VLT et el Juadie TRS3EREs ol »w,aau. LS ES At ALds ,C-r—:..
VIDEO & AUDIO memmwmmy—mmsm '
—_Cassatte format-enty. Label all tapes with the same informaticn as this Jog Provnde only the selectlons
you want the panei to see or hear gt f“fftﬁ ,[T-‘._f___z_g_fm_f,‘; f-,. L K-‘C (O -.-:7_1_,@5 i i /pcf”
— . : AL @re 22
DANCE/MUSIC AUDIO OR VIDEQTAPE _ i : ,
©. TITLEQF WORK - CHOREQGRAPHER DATE MUSIC/SCORE ., #PERFORMERS - LENGTHCF
- /COMPCSER . CREATED TITLE/COMPOSER ‘1 EXCERPT

ez
N

THEATRE/MULTI-DISCIPLINARY VIDEOTAPE o . “
Name of Production ‘ Production Datés :
Names of Artists and Content: -

MEDIA SAMPLE TAPE
Title — , ‘ - —
Format of Master.. __~  Date Werk Completed - Running Time

Brief description of content: - ' ; :

11 Arts service arganizations: Provide documentation of your services to the field.
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'FISCAL SPONSOR AGREEMENT ™
App!fc':a‘nts who are using a fiscai sponsor are required to complete thlé form.

Name of applicant organization

Date organization was estabiished

-Date applicant applied for non-profit status

¢
"

Special Note: Use of a fiscal sponsor is intended to be a temporary step, allowing organizations to apply while
in the process of securing.their non-profit status. However, the same criteria will be appiied to the applicant
as to all other organizations. Therefore the applicant should establish their credibility in all areas (e.g.., track
record, organizational structure, etc.) on the application narrative, budgets, and attachments. Orgamzanons
must obtam non-profit -status within ten years to remain ehgrbie for a Cultural Art Award. :

Please describe your progress this year toward securing non-profit status:

Name of organization serving as the fiscal sponsor:

Address

City R o ; ‘ State_ A Zip

Contact person & title_ . : - j
erson & 1t , u

Phone/Fax

Tax iD # and date fiscat sponsor recetved |ts 501(ci(3) status and/or Cahfornla non-profit status

»
i

.Certification:‘

Although paymenr is made to the fiscal sponsor, applfcant organization retafns financial, adm/msrrat/ve, _
programmatic and.reporting responsibilities. | understand that in agreeing to act as fiscal. sponsor for
the applicant organization referenced gbove, _ i is
willing to provide all ffsca/ ano’ administrative services necessary to comp/ere the grant.

Signature of authorizing official for fiscal sponsor

I
|

I

Type name, title & date

Signature of Autharizing official for applicant organization

ﬁ

‘Type name, title & date
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ASSURANCE OF COMPLIANCE FORM
i
\

(here:nafter called the "Apphcant ) hereby agrees that it will
comply with Title VI of the Civil Rights Act of 1964, Section 504 of the Rehabilitation Act of 1973 and
Title IX of the Education Amendment of 1972, Title V1 of the Civil Rights Act of 1964 provides that
no person in the United States shall, on the grounds of race, color, or nationai origin, be excluded from
participation in, and be denied t.hefbeneﬁts of, or otherwise subjected to discrimination under any
~ program or activity receiving federal financial assistance. Section 504 of the Rehabilitation Act provides
for nondiscrimination in federally assisted programs 'on the basis of handicap. Subject to certain’
exceptions, Title |X of the Education Amendment of 1872 prohibits exclusion of persons on the basis
of sex, from any education program or acnwty recewmg federal fmanc:ai assastance

Title VI, Sectlon 504 and Title 1X prohnbnt dxscnmmat:on on the basis of race, color, naticnal origin,
- handicap or sex in any program or activity receiving County of Sacramento support. The Commission,
as a matter of policy, does not grant nor recommend the granting ‘of funds to applicants which
discrimhinate on the basis of sexual orientation. - The Applicant herleby gives assurance that it

immediately will take any measures necassary to compty ‘

The Assurance shall obhgate the‘Apphcant for a penod during which the financial assistance is
- extended. This Assurance is giving in connection with any and- all financial assistance from the County
of Sacramento after the date this form is signed. This includes-payments$ after such date for financial
.assistance apgroved before such date. The Applicant recognizes and agrees that any such assistance

will be extended in reliance on the representations and agreements made in this assurance, and that .

the. United States_shall have the right to seek judicial enforcement of this Assurance. The Assurance
is binding on the Applicant, its successors, transferees and assignees, and on the authorized ofﬂmal

whose signature appears below.

Applicant Organization

Signature of President or Chairman of the Board

Date
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R ' GLOSSARY QF TERMS- t

' . 1 -

B ‘Many of tbe fo/lowrng terms may be def'ned ina vanety of ways Far purposes of app/yrng for a
'Cultura! Arts Award, p/ease use rhe fo/lowrng deﬁmt:ans ﬁ .

- 501(cH3): The section of the lnternai Revenue code which defines non- profrt charrtab!e, {as broadly

- defined) tax-exempt organrzatrons 501 (c)(3l organlzatrons are further defmed as public charities and

. private foundations. . . L

L . C . n : .

,Admrnxstratrve Personne! lndrvrduals recervmg payments for saianes, "wages, fees, and . benefits as
. executive and supervrsory admrnrstratxve staff, program drrectors, managrng drrectors, or. business .

managers

Admrss:ons Revenue derrved from the saie of admrssrons trckets and subscrrptrons for performances
open to the public. - . R

Artistic Personnel: !ndrvrduals l'ECElVlng payments for salanes, wages, ,;fees and benefits as artistic
dirgctors, directors, conductors, curators, dance masters, Composers, choreographers, desrgners, video
artists, film makers, pamters poets, authors, scuiptors, graphrc artists, actors, dancers, srngers,'
musrcrans, teachers, xnstructors, OF puppeteers.. ‘

it
‘r

Arts Servrce Organrzatron Provide managenal and technrcal assrstanco to arts organizations 1o rmprove i
- their management, ‘marketing, administrative and artistic capabilities.. Provrdes support to artists such -
. as funding workshops, managerial development legal and accountmg assistance, lnformatronal

resources and master classes, etc.:

” .
At-fisk: Populations or mdrvrduafs who, due to socioeconomic causes, may lack resources, educatlon g
or political access, and are therefore more likely to participate in self- destructwe or rllega! actrvmes,

than similar populations w:th adeguate resources or acgess to those resources, -

!
I

Commercral Arts: Work which is customanly done. for a c!rent (e g architecture, advertising,
,:rllustratrons graphic design; photo_rOurnahsm, etc.). : L
. : |

'Communrty Arts Artistic actrvrtres of aﬂ disciplines responding to the nee‘ds of a Specrfrc communities
to which the arts orgamzatron belongs. . . o ‘ . 4, .

|

Lo
Contact Person: the person to contact for additional rnformatron about an appircatron usually the
pro;ect director or person responsrb!e for implementing proposed actlvmes . .

Contract ted Services: Revenue, earned through somethlng other than a graht derived from fees earned-
through sales of services (e.g., sale of workshops to other communrty organizations, government
contracts for specifies servrces, performance or resrdency fees, turtron support from forergn.

governments ete.). . - ‘ - ‘[

Caorporate Support: Cash support d‘erived from bueinesses,.corporations, or corporate foundations.
Cultural Equrty Equa! opportunity.of artistic expressron and apprecratron for the dlverse t:ultural groups ‘
which compose the Sacramento area.

r ’ -

Dance: AH dance forms rncludrng baHet, modern, avant-garde 1822, hrstorrc and ethmc/fo!k dance.

i
I

Dates of Pro;ect The dates of project activities for which grant assrstance is requested Dates must
“all wrthrn the grant year (January 1 through December 31 of the followrng year)

[
N
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Design Arts: Forms of commercial art including architecture, urban design, landscape design, historic
preservation, environmental design;, interior design, industrial design, graphic_ design, and fashion design
(see Commercial Art). - o .. : : )

i

Diversity: As related to the populations of Sacramento which the Commission serves, inciuding racial
and ethnic communities as well as seniors, youth, at-risk, economically disadvantaged, gay/leskian,
phys:cally/developmentally challenged, and other specific populations.

Endowment: Funds intended to be kept permanently and lnvested to: prowde income for contmued '
support of an organizations. . ' |

" Evaluation Criteria: Standards by which an application will be evaluated, ior the performance indicators '
by which an applicant will measuyre the outcome of a project or other activ:ty as well as the efficiency
with which the activity is accomplished

i

Federal Employee ldentification Number: An account number identifying an employer for purposes of :

reporting wages and taxes to the Internal Revenue Service,

Festival: A celebration whlch includes a series of ralated performances, exhibitions, presentations, etc.
and recurs at regular intervals. . May have special significance for a speciﬁc region or group of people.

1

Financiai Officer: Person wrth rmmediate respons:bi ity for an applicant organization’s fmanc:al
management and fiscal control. : .

Frscal Sponsor An organization, acting on behalf of an applicant, assumrng responSJbility for the flscal
' management of funds granted. to the applicant orgamzatior ‘

I -
Fiscal Year: any twelve month period used for financial record -kgeping and reportmg surred to the

organizat:on s operating cycle or programming season,
13

N

Foik: See _Traditional Folk Arts

Foundation ‘Support: Cash support derived from contributions given for this project by pnvate,’
foundatlons ora proportionate share of each contribution allocated to this proiect

General Operating Support A grant to cover salaries and admrmstranve expenses related tc
programmmg and the general operatron of the organization. =~ ‘

}
Govemment Support: Cash support derrved from Grants or appropriations given for this proiect, other '
than this Grant request, by agencies of the federal, state, regional or local governments, or a
~ proportionate share of each of such Grants or appropriations allocated to'this project only.

"Grants QOfficer: A staff membér who reviews grant proposals and processes applications for the grants
.review committee.

_In-kind Contributions: A contribution of equipment, supplies, space, or othér property as distinguished
from a monetary donation. For the purpose of the Project lnitiatwe category, donatlons of time can not
be counted as in-kind contributions.

Individual and Other Private Support: Cash support derived from individual orl membership contributions .
May include funds from fund raising events, or private family foundations. May be restricted or general

operating funds. o A

~ .aterdisciplinary Arts: Artistic activities; such as opera or performance art, that éxplore traditional and
nontraditional formats and processes by fusing or transcending distinct art disciplines. In_an
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) lnterdssc:pimary DI'OJect each art dlscmhne !ﬂterdeDendently contnbutes an essermal element wrthout
which the wark would otherwrse be mcompiete Exc!udes Multrdrsmphnary :

Literary Arts: Creation, pubhcatxon and dastnbut:on of creatnve wntmg mciudmg f:cnon poetry, cntncrsm,
and creative nonf:ctron ‘ . _ o

Marketmg Casts Costs for marketing, pubhcztv or promotlon, w:th the exceptnon of payments to
individuals or. firms which belong- under Personnel or. Outsxde Fees and Services. Include costs of
newspaper, radio, and television advernsmg, printing, and mailing of brochures, flyers, and posters, -
space rental-directly refated to promotron pubhczty, or advertising, and food and dnnk :

" Media Arts: Production of ﬁlms video, and audio art mcludmg expenmenta( and narratwe waorks, as well
as electronic manipulaticn, animaticn and broadcast. This category excludes pure documentation of
work within other art forms, which- must apply within their own drsc:phnes It also excludes
documentanes dealing wnth non-art sub]ects, i.e., sports . )

Muftrdrsc*p!rnary Arts Usually orgamzatlons with broad artistic ac:rvmes which promote multidiscipiinary

 programming including two, or more distinct artistic disciplines that are equal and independent of each
other, e.g., festivals. {App/tcanrs with & primary discipline focus, but with minor additional artistic ’
disczblines involved in_the prcyect should apply under the primary drscrp/me af the project.)

a e

Music: Musrcal performance and composmon rnciudrng tradxtxonal and contemporary orchestrai musrc
opera, jazz choral electronrc and other contemporary music forms, ‘. :

<, i ;\‘) Uit

Non-Afts Organizations: Non-profit groups which are organrzed for purposes other than to provrde arts
programs, although they may also provnde programming in the arts. .Refer |t0 the mission statement of
. the organization for intent and scope of services. Includes social service agenczes churches, colleges,
radic or TV stations, government departments, recreatron districts, commumty centers, socrei or service

c!ubs, ete..

R <.
4 o~ A

i

I
4

ipiole

_«Operatmg Support A grant to cover salanes and admmrstratwe expenses, ‘programming, or for other
appropriate- operatmg expenses. :

.

u

Other Revenue:’ Revenue derived from sources other than those listed above Include catalogue saIes,
advertising space in programs, grft shop incame, concessions and parkmg investment interest income

dedicated or prorated 10 project:

o ot I'(f(fl\l,\l{[/\“\,lrl ey

Outside Fees and Servrces Payments to firms or persons for services of individuals not normally
. considered employees of the apphcant but consultants, individual contractors, or employees identified
- with a project. - _ , . T .

Perfor'mance Art: A.range of time-based activities that draws freely dn any number of disciplines and :
‘media. - Artists urge their audiences to reconsider the traditional boundanes between performance and
_reality, art and hre.‘frctxon and autobnography : .

Performing Arts: All forms of rn‘usic, danc’:’e and\‘theatre. . o . ‘ .

\

Presentxng Orgamzatron Presents to the pubilc works created by other orgamzatnons

Producmg Organrzatron Creates a work of art by bnngmg together all the eiements (e. g scnpt
director, actors.) : . . :

ofessronal Assomatron An organrzatron which prowdes serwces {e. g managenal and techn:cal) to .
w{p mdwrduals advance in their fieild.  ~ o P .

Project Support: A grant 0 support a specific project as opposed to an operating support grant.
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h
Regrant Grant mongy recewed one fundmg source and specmcally desngnated to be re- granted 10 a
secondary recipient. ,&
Residencies: Long- -term {(e.g., three months), in depth (e.g.., twelve visits) arts programming in a school - .
or community based setting. S .

Revenue (Income): Present or anticipated funds and resources required to accomplish the proposed
activities {e.g., revenues which are earned mcome, support which is Unearned income, such as cash
contnbu‘nons and grants). .

i . I A , :
Review Committee: A committee composed of community volunteers, with specific expertise, that
.make funding r'ecommendatx’ons to the body responsible for final approvai' of grant awards.

Space Rental: Payments for rental of space specn‘ncauy identified wnth a pro;ect le.g., oﬁ‘xces, rehearsal

halls, theaters, galleries or other such spaces)

‘Technical/Production Personnel: Persons recew:ng payment le. ga., employee salarzes, wages, fees, or

benefits} for technical management and staff services (e.g., technical directors, wardrobe, lighting and
. sound crew, stage managers stagehands, video and film technicians, exhibit preparers, and installers,

etc.). - :

Theatre: All forms of theatre including professional and regional compames, experimental, street,
puppets, mame/chn!dren s ensembles, musxcal comedy and storytelling.

.

‘ ’ISJCCACJL"'\ u.')'un
Traditional Folk Arts: The traditionally, authentlc, artistic activities and expressnve customs irdigerous

or—seoted—te any group that shares the same ethnic hentage Ianguage, religion, occupatson or
~geographic region:
. i
Visual Arts: All forms of visual arts mc!udmg sculpture, pamtmg, installation art,’ drawmg, original pnnts
photography, crafts, media and artistic books _ . ) . !
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SAMPLES OF PANELIST S VOCABULARY FOR MAJOR DISCIPLINES

Panehsts may cons:der these concepts as they view rhe supplementary materials and discuss the artistic quality ‘of the applrcant
organizations. (This is by no.means a ‘complets list, nor are any orgamzatlans axpectad to exhlblt all the attnbutes under any

discipline.) §

ARTS SERVICE ORGANIZATIONS

Is thara a demonstrated.need for the service/program, as evidenced by rsquasrs for ssrvlca?

Does the paid and/or voiuntser staff have formal training or expavience to carry out th'e servicefprogram?

Do the services heip to ImeOVB the administrative, technical, management or. artistic capabnmes of tha canstituency?

Is the organization addressing current/deveioping concarns of the arts community?

DANCE

Is the performance levei energetic? Was thera contrast in timing, texture, motion?

Are the dancers technically skilled or basic? =
Ara the dancers skills consistent with the performance level? ’ 4 ,
Is the choreography well developed? Does it hold the viewer's mterest? ; :
Is it well-integrated, cohasive, or uneven? .
Are the movements discriminating or inconsistent?
.Is the intention of the dance communicated weil? Do the dancers connect with the’ audnence?

FOLK ART- . I
What is the lineage of art training from master to master? e
Is it an authentic¢ represantation-of the art form or craft?

I$ it training non-academic or passed.-down from generation to generation?

Is it practiced by an sthnic, regional, occupational, familial or refigious group?
Is it a modern interpretation of .a traditional art form?

LITERARY T . i L
What is the genre (poetry, prose, short stones assays...}? _ : - {
Is the writing of medium ta high quality? ’ ‘
Does the writing have universality, or is it self -involved?

. Daes it lack high rhetoric {pretentidusness)?
Is the audience new or longtime writers? : ) .
Is it academic or creative? n
Is tha audience broad-based or targated? Da thae selscted works reflect that? -

MEDiIA

Daoes the audio, vasual and editing hava continuity (smoothnass}?
ls tha pacing apprapriate?

Is the lighting adequate?

Art tha-camera angles distracting? : ot .
If an ™art” videa, does it exhibit mastery of the technclogy? :

MUSsIC

Ate players in tuna (intanation)?

Is the work ansamble? Ara players unified (play each note at the same tima)? ;
Is work in halance (do you hear toc much df one mstrument)? , o i
Is the programming fresh & imaginative? S .
Or ordinary (playing the tried & true over & over)? ' . !
Are.new ideas beaing added to-this' changing discipline?

THEATRE .

Ara the actors affective in portravmg their characters? - . i
- What is the intent of the work? s it consistant ‘with the mission of the orgamzatmn?

13 the work representauanal prasentational, or axparimental?

Are new or ariginal works ara performed? Are new playwrights encouraged? ‘ :

Is thare diversity in the pragramming?

VISUAL
‘What is the medium (instailation, assemblage, collage, 3-Q, mural)? -
What is the style(realism, sbstract, impressionist, surrasl, political..)
's it instructional? Are students being exposed through a new' art fnrm?
it community art? |s it assessable to its intanded audience?
8 the technical skill appropriate for the aesthetic?
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